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Hﬂon Howard can tell you exactly when
the first seeds of inspiration for Far and
Away were planted in his fertile imagina-
tion. He was four years old. Howard was
on an airplane flying from New York to
Vienna to play a role in his first movie, The
Journey. § It washis first transatlantic flight.
He fell asleep. When Howard woke up, he

looked out the window, and saw a beauti-

ful emerald green island. The plane was
landing in Shannon to refuel. Minutes later,
Howard was walking around, stretching
his legs on the tarmac. An airport worker
tousled his hair, and said, “You look like
you belong here. Maybe you should stay.”
It made a [asting impression. & Howard is
a product of the American melting pot.
There are bits of Dutch, German, English,
Irish and Cherokee Indian in his genes. But
there has always been something special
about the romance of his Irish roots. Three
of his great grandparents participated in
the 1893 Cherokee Strip Land Race in
Olklahoma. When Howard was six, his great
grandmother showed him a scrapbook of
newspaper clippings about the great land
race. It was the beginning of a vision that
became a breathtaking scene in Far and
Away. & In 1983, Howard directed a TV
pilot written by Bob Dolman. They shared

THE Fiim

a dream. Both wanted to make a film about
Ireland. One night Howard heard a folk

group sing traditional Irish songs. He was

touched by a tragic lyric about a couple in
love. They were torn apart when one of

them immigrated to America, Later that -

evening, he decided to make a movie about

Americans who began their lives in Ireland
before the turn of the 20th century. & Soon
afterwards, Dolman discovered a batch of
letters written by a woman on the way to
Oldahoma to meet her husband. They were
remantic and funny, and filled with excite-
ment about the adventures ahead of them.
That was the missing link he needed to
bring his script to life. & The Story: Joseph
Donelly travels across Ireland determined
to avenge his father, a tenant farmer, who

died protesting injustice. Donelly’s mission
is futile, but he meets Shannon, a rich
landlord’s daughter, who dreams of
America. They become uneasy travelling
companions, who cross the sea together,
seeking wealth and opportunity. The lure
of land sends them across the continent

with a stream of other immigrants to Okla-

homa. Far and Away is about people who
left a country behind, and gained a new
land on the raw edge of the frontier. %
Production began on May 28, 1991, in Bill-
ings, Montana. It was an ideal setting for
recreating the look and feel of Oklahoma
in 1893, The extraordinary land race scene

"TFAR ANID AWATY'

involved 800 extras,
400 horses and 200
Wagons on an ex-
terior set which
stretched over a
quarter of a mile.
Dublin provided
the period settings
for scenes occuring
inboth Ireland and
Boston. & The
‘film features Tom
Cruise and Nicole
Kidman in the
pivotal roles of
Joseph and Shan-
non. Supporting cast includes Thomas
Gibson, Robert Prosky, Barbara Babcock
and Colm Meany. Other main credits be-
long to Brian Grazer, producer, Ron
Howard, producer/director, Todd Hall-
owell, executive producer, Bob Dolman,
screenwriter/co-producer, Larry DeWaay,
co-producer, Mikael Salomon, ASC, cine-
matographer, Michael Hill and Daniel
Hanley, editors, Jack T. Collis, production
designer/Montana, Allan Cameron,
production designer/Ireland, Joanna
Johnston, costume designer, and Ivan
Sharrock, sound mixer.%

= A new beginning —




QHN on (Howard) and Brian (Grazer) told
me about a low-budget movie they wanted
to make in Europe with a small crew. It
sounded like fun,” Salomon says. “When
plans for the movie got bigger, I suggested
that we shoot it in 65mm format. Their

_first reaction was, ‘Sure, why not?” Then

they asked about the drawbacks.” & It
wasi’t an easy question to answer. No one
had shot a 65mum [ilm [or more than 20
years. The new 65mun cameras were
untested on & venture this big. Working in
a larger format, depth of field was more
critical, It would affect the way he set up
some shots. But Salomon didn’t expect
that to be a prob-
lem with today’s
advanced films and
lenses. & “The
biggest drawback
was dealing with
the unknown,” he
says. “No oneknew
what to expect.” &
Theold epic 65mm
films were typically filmed with stylized
“hard” light, Salomon worked in contem-
porary style. His lighting was natural-look-
ing. In the 1890's kerosine and gas lamps
provided most of the night-time illumina-
tion. That dictated the color, angle and

intensity of light that Salomon created. &
In the days of epic films, directors of
Lean’s stature sometimes waited for the
perfect moment to
shoot a key exterior
scene. Sometimes
they waited for
days. Modern film
crews shoot every-
day. If the weather
isn’t right, they
improvise. In
Dublin, there was
bright sunlight, and then dark skies a mo-
ment later. Salomon used artificial smole
to mask the sun. That way, film shot on a
sunny day, could be matched with footage
shol when the sly was overcast. § Salomon

"FAR AND AWAY?”

- THE CINEMATOGRAPHER

used nine cameras to film the land race.

One was on a tower 80 feet tall. There was
another camera on a helicopter. Séveral
others were on Steadicam image stabiliz-
ers. These allowed the operators to physi-
cally move with the action, while keeping
the cameras as steady as a rock. Thi$ puts
the audience right in the middle of that
incredible scene. There also were a few
cameras “buried” in the ground so wagons
and horses could ride over them for an-
other point-of-view. It all adds up to an
incredible series of unforgettable _.?mmmw
guaranteed to leave the audience gasping.
§ “We were in every conceivable situa-
tion,” he says. “There was nothing we
couldn’t do.” There were day and night
interior scenes in a manor in Dublin. These

the first 65/70

were lit through windows, and from source
_lights in the manor. Salomon created the
illusion of night, while shooting during
daylight hours with the use of filters and
light. Lush, verdant exteriors were photo-
graphed in the woods near Dublin with
heavily saturated blues and greens. A small,
dimly-lit boarding house room in Boston
was shot practically drained of color. Bos-
ton was dark and overcast. It was a black
part of the story, a low point. It suited the
hazy environment of the city which de-
pended on coal for heat. In contrast, Okla-
homa was sunny and bright, with Jush blue
skies, and lush, deep landscapes.
Salomon made sparse use of extreme close-
ups of the hero and heroine. “This is a
romantic film, so you don’t want someone
who is supposed to be attractive to have
pores the size of baseballs on the big screen,”
he says. “You have to watch every detail,
because the audience sees everything.” &
“The steadiness, and clarity of the images is
incredible,” he says. “You really feel like
you can get out of your seat and walk into
the screen. It’s my job to offer the director
as many options as possible. I make
recommendations, but I'm there to help
the director tell a story. All [ have to offer is
my inspiration and the sum of my
~ experience.”$

mm production

since years!
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He left behind e erything he knew
for the only thing he ever wanted.




Ron Howard showed Mikael Salomon
‘he script for Far and Away while he was
>hotographing Backdraft. Salomon
uggested shooting the story on 65mm film.
Jo one had done that since 1970, when
Yavid Lean dirvected Ryan’s Danghter. There
VO ;:E:.::.,,, about coslts, and concerns
thout imposing creative restrictions. The
old 65mm cameras were heavy and cum-
sersome. They hindered mobility. The
enses and films used in 1970 were “slow”
w today’s standards. They required vast

mmounts of light to properly expose the
ilm. % DBut that was 20 years ago.
Joward discovered that Panavision and
vrriflex had recently developed state-of-
he-art 65mm [ilm cameras and lenses.
“here wasalso a new generation of Eastman
IXR films. Those tools gave Salomon more
lexibility. There were [ew creative restric-
ions. And none that couldn’t be overcome
vith enthusiasm and ingenuity.  For the
irst time on a theatrical feature, the scope
nd image quality of the 65mm frame could
ve combined with a contemporary visual
tyle of cinemnatography. Everyone expected
he 65mm frame to add depth and dimen-
ionality to the land race and other large
xlerior scenes. They weren’t disappointed.
lie surprise came when Howard directed

dramatic scenes shot in close quarters, &
“The clarity and definition are so much
better that it draws the audience right into
the story,” he says. “It'slike adding another
dimension. It'’s more intimate. The audi-
ence becomes more engrossed. There’s an
improvement in the tonal quality of the
film, especially in the shadows. They can
sce every subtle detail. It’s like being there.
It adds something special to the movie-
going experience, It’s the way a film like Far

and Away is meant to be seen.”®

THE DIRECTOR

«

A lot of new technology has filtered into
the movie-making process during the past
five to ten years,” says Brian Grazer. “Some
of it has come from television. The MTV

look has influenced what audiences expect
from movies. As a filmmalker, you have to
ask yourself, will something new heighten
the audio and visual experience for the au-

dience?” & Once his questions were an-
swered, he never had a doubt about filming
Far and Away in the 65mm format. “It’s a
big, sweeping adventure story that lends
itself to the scope of the format,” he says.
“The audience will be moved by the story,

and captivated by the performances. They'll

'THE PRODUCER

leave the theatre talking about the land
race, because of the incredible action, and
its relationship to the plot. But, they will
also tell their friends and neighbors, this
film looks fantastic.
It’s as true as real
life.” & People have
been asking Grazer
if it cost more to
shoot Far and
Away in 65mm
format. “Ronand I
talked about that.
It cost more. But it
wasn't 4 significant
percentage of the
budget. It was a
creative decision.
But we are also fis-

cally responsible
people. We believe, if you enhance the en-
tertainment value of the movie-going ex-
perience, you will increase the net revenue
earned by the film.” & It cuts to the heart of
the future of movies. “We are being tested,”
says Grazer. “Audiences are challenging us
to make better films. All of us have to dig a
little deeper inside of ourselves, and do
better. That’s why we are so proud of
Far and Away.”%
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