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December 21-27, 1948

Ry ¥ The 70 MM Association congratulates Mr. Robert A. Harris

Intact ‘Lawrence’ with the idea of restoring the 70 MM ,, Lawrence !
to be screened 5

Spielberg, Scorsese, :
Col's Steel promote E
premieres to aid AFI

film preservation work

New York Filmmakers Steven . The 70 MM Newsletter is published bi-monthly
Spielberg and Martin Scorsese and

Columbia Pictures prexy Dawn and send free to the members of the

Steel gathered in Manhartan Dec. & ..

14 to promote the American Film International 70 MM Association.

Institute's  February benefit
premieres of the fully restored
“‘Lawrence Of Arabia.™

David Lean's 1962 classic,
which was nominated for 10 Os-
cars and won seven, will unspool
in the director’s original 222-
minute version at gala screenings
Feb. 4 at New York's Ziegfeld
Theater, Feb. 5 at Washington,
D.C.'s Avalon Theater and Feb.
12 at the Century Plaza in Los An-
geles.

According to Steel, the restored
**Lawrence Of Arabia’" will have
a limited commercial release in the
three cities following the prem-
ieres. Further playoff sites have
not vet been determined, but a
Chicago release is likely, she ad-
ded.

AFI director Jean Firstenberg
said the institute hopes to raise
$500,000 for its film preservation

The intantion of the

70 1 Association is

. ) .

~0 Zet more people involved in bringing back

the 70 mm films on to the screens of cinemas
3 by

also through international contacts. =3 =

activities through the benefit ' 3y more publicit; ; ;
! E f e r ity in papers a a i :
screenings, which will have ! (A U and magazines we want zoviegoers
heavyweight celebrity and indus- “0 be informed of the differences Setween 35 and 70 mm films
rt. S| - A Fooe : .
try support. She and the other par 41so we want to try to conviace srodu %
ticipants at the Peninsula Hotel e cers tnat one of the ways

press conference lauded Robert A. Of getiing =more peovle into
Harris who headed the restoration
effort with Jim Painten.
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en wiln o-channel stersophonic sound: they have a

They were aided by Lean and by smal :

arl sc agn h R b sy 3 :
cast members Peter O'Toole, Alec = reen at home: thelr telsvision and vidaso !
Guinness, Anthony Quinn and Ar- We shail. alsc maxe lists of i

thur Kennedy who contributed re- tneatres that are still capable of

K G 3 - b YR T -
voicings, as did Charles Gray SKOWing 72 mm [ilzs, and lists of 'reasonabls™ covies of old
standing in for the late Jack 23 mim F41e & ) ) ) "
Hawkins. v W& Illms, sports and trallers.
**Saving films is as important as : 17 possidle we w S i
: e = ie we would lize o pr . i rinat
saving books,” said Scorsese. He - ) ™ Fra2serve tie original 45 am :
said he had seen Lean's master- “ezatives of the old 7J mm filas.

piece "‘many times"" and found it
“always different, always an

event, always special, always ex- “e should very much liks interested people to collect all the §
ménpgi;:lberg recalled  seeing adverzisezents and publications about 73 =ma fiizms ang 70 ma
!h]:a;:ﬁc’ll‘ahea{?e:r[?:E?!:;fa:ir:,caar: vaeatres chat appear in papers, ste., and send these to the

i inspired hi SECretasy 57 the 77 WM Adacaedatian i )
:LE\:\:;er?iicstmﬁnlrﬁil::ddg}::ﬁl,;A(; : N “ary of the 73 MM Adssoclation in the Netherlands,

said, *'to become a fiimmaker like
David Lean.™ He hailed the AFI - o5 e . s . L i
and participating exhibitors for ~+~Z8. Zefalse ol the intercational
providing the film a theatrical ‘ :
showcase.

Steel described **Lawrence™ as
a **definition of excellence for the
next generation of filmmakers.™

According to Harris, Lean
never saw his entire film untl Dec.
9, 1962 — the day it opened.
Shorly afterward. producer Sam
Spiegel, at the behest of 2xhibi-
tors. had the film cut from 222 to
202 aunutes. In 1971 “'Law-
rence’’ was cut again o 187
| minutes {or reissue,

The newly restored 70m version Ma s . . p— . =1
wili leature new Dolby 6-track i nE T -2 g
sound and appear on Eastman re-
lease stock. —Richard Gold
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70 mm theatres in The Netherlands.

/

The following cinemas in the
Netherlands and in Belgium are
still equipped with 70mm projectors:

gThe Netherlands:

City I - Amsterdam,
Tuschinsky I - Amsterdanm,
Bellevue Cinerama - Amsterdam,
Rembrandt - Arnhem,

Asta T - The Hezgue,-

Camera - Groningen,

Palace - Haarlem,

Casino T - Len Boscth,

restival - Maastricht,

Thalia - totterdam,

Cinerama I - Hotterdam,
Catharijne I - Utrectt

#Belgium:

Kinepolis - 3russels (5 x 70 zm),
Decasccop - Gent (4 x 70 mm)
Fentascoop - Kertriik,

?

Palace - Likgze,
itutens - Antwerpen.

The following 70 mm copies still
exist in the Netherlands and Belgium;
however the condition is not examined

The Hetherlands:

% 2low—-up:
The Great Race,
Close mncounters of the third %ingd,
That's Entertainment,
Empire of the Cun,
Dune,
2010.
%Crizinal 70 mm:
dattle of the Julge,
The Sound of i.usic,

Flaytime,
55 Days at Feking,
vircusworld,
Custer of the .est,
Krakatca, Zzst of Java,
Fall of the homan Zmpire,
Belgium:
¥Ulrizinal 70 mu:

~ello Lolly,
“rainstorm,

Sartacus,

A e e

L BT A e L2

SRt

"Los angeles limes,

Feb.,7, 1989.

Restored "Lawrence’ Conquers
New York Premiere Audience

By PAT H. BROESKE

EW YORK—A capacity
N crowd braved freezing tem-

peratures here Salurday
night to bask in the sun-scorched
glories of the kind of film making
that Hollywced doesn't do any-.
more. N

The black-tie premiere for the
newly restored “Lawrence of Ara-
bia” culminated an epic struggle to
locate, repair and re-edit foolage
that began disappearing within
weeks ol the film's inilial release;
back in December, 1962.

It was the first of three pre-
mieres marking the film's re-re-
lease. Sunday’'s Washinglon pre-
miere was held al the Cineplex
Odeon Circle Avalon Theater. And
the Los Angeles premiere will be

held Sunday at the Cineplex Odeon
Century Plaza, where the film
officially opens Feb. 15,

Hacked away over lhe years,
first so that exhibilors could
squeeze in more screenings, then so
that television could squeeze Lhe
movie into a time slot (and squeeze
its sprawling 70-millimeter images
inlo a TV format), “Lawrence”™ —
winner of seven Academy Awards,
including best picture—acquired a
kind of legend through the years,
becoming a cause celebre among
film historians/lovers.

The thunder of applause that
greeted the film’s latest adventure
would seem lo signify that the saga
of T.E. Lawrence, the unlikely
hero who helped to unile Arab
tribesmen in their battles against

the Turks, is once again off and

riding.

Restored to director Sir David
Lean's original cut, the 3-hour,
40-minute “Lawrence” mesmer-
ized the crowd that filled the more
than 1,200 seats of the Art Deco-

studded Ziegfeld Theater on West
54th Street.

Adding to the night's excilement.
the presence of Lean himself, and
his two once-unknown stars, Peter

. O'Toole and Omar Sharif. !

"Also on hand were Oscar-win-
ning editor Anne V. Coales (who
wore a purple, rhinestone-studded
Middle Eastern caftan “especially
for the occasion™) and Oscar-win-
ning cinematographer Freddie
Young.

“The night's other VIPs included

Robert A. Harris and Jim Painten,
producers of the restoration; film
_makers/restoralion-preservalion
advocates Martin Scorsese and
Steven Spieiberg; and Columbia
Piclures Presidenl Dawn Steel, (1t
was Scorsese and Spielberg who
convinced Steel that the studio
should back the restoration.)

For O'Toole, the night marked
the opportunity to “see my old
chums again.”"” (With understated
aplomb, O"Toole said, “This is al}
awlully nice.”)

. With a nod to yesterday's epic
molion pictures, O'Toole added,
"“We'd make them tomorrow if we
could.” He smiled at Sharif as he
quipped, “Just think—if we did
‘Lawrence’ again, I could play the

‘Alec Guinness part and he could

play Tony Quinn's role.”

For Sharif, il was his lirsl“Law -
rence’ screening since 1962. “I can
still remember thal very first pre-

‘miere in 1962. Then | was so

nervous. I had no way of knowing
how the audience would react.
Would they like the picture?
Would they like me?”

~*] feel like I'm seeing an old
friend I haven't seen for a long,
long time,” said a jubilant Lean.
The seriousness of the night was
echoed by Scorsese and Spielberg.

'Said Scorsese: “This is nol a film

that was made in 1925. It's not a
movie no one has ever heard of.
This film is a legend. It won Oscars.
IL has stars who have become
household names, And there are
moments from this film Lthat people
associate with those stars.”” He
sighed: “That a movie like ‘Law-
rence’ could have deleriorated so
quickly. That is truly alarming.”

7 American Film Institute director
Jean Firstenberg introduced the
“Lawrence” parlicipants as they
lined up in front of the theater’s
massive gold curtains, '“We are in

- the midst of film history tonight,”

she exclaimed.

Underwritten by Columbia, the
film's three premieres will benefit

‘the AFT's film preservation efforts.

"Lawrence” will play only New
York, Washington and Los Angeles
lo begin with. The reason: prints
are costly {just under $40,000 each)
and few modern theaters are capa-
ble of showing a film of “Law-
rence's” wide-screen scope.

Little wonder then that Lean
created a slir among the Ziegfeld
audienice when he kicked off the
screcning by locking at the the-
aler’s massive screen, and pro-
claimed: “This is whal the movies
should be shown on."”

That said, the overture began.
(The film's stirring score earned
Maurice Jarre an Academy
Award.) So did the applause. It
grew Lhunderous when Lean's
name appeared. There was ap-
plause, Loo, for the stars’ credits—
as well as an audible gasp when the
words “And introducing Peter
O'Too!~" appeared. :

The "Lawrence” celebration
continued later that night, as a
crowd of 600 (who had paid $250 to
$1,000 a ticket) gathered for a
dinner in the Grand Ballroom of the
Pierre Hatel.

There were lots of starry names
ameng the crowd, including Syl-
vester Stallone, Christopher
Reeve, Jane Alexander and Donald
Sutherland.
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1989: Lawrence of Arabia re-issued in restored 70 mm.

———
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The Resurrection
of ‘Lawrence of Arabia’

Therise, falland rebirth of David Lean's epicisa

saga as full of paradoxesas the subject himself

By CLIFF ROTHMAN

December 16, [962: The nearly [our hour
epic, “Lawrence of Arebia” has just pre-
miered at New York's Criterion Theatre.
Producer David Selznick lakes David Lean,
director of “ Lawrence,” for a walk down Sih
Avenue, puts his arm ground him, and
warns, “David, before you know it they're
going to want lo cut this piclure. They
wanted to do the same with ‘Gone With the
Wind and [ resisted it. You've got to resist it,
because it's a wonderful picture. ‘Gone With
the Wind' is still the biggest grosser of any
picture ever. They're about to do the same to
you,and it's a lot of bull.”

T he legendary Cavid Selznick was no
stranger to buall, having himself
ridden the ups and downs of Holly-
wood's whims. But unlike Selznick's “Gone
With the Wind,"- “Lawrence” wes cut.
Afler going on to win seven Academy
Awards, it was cul again. Within a decade it
had lost about a f{ifth of ils running
time—and much of its reputation.

Now, nearly 27 years after its birth,
“Lawrence of Arabia" rises again: A re-
stored, Dolby-ed, new-Kodak-stocked,
70mm version headed for gala premieres in
New York, Washington, D.C., and Los
Angeles in the next two weeks.

Sandwiched between its triumphant re-
turn—and Selznick's battle-weary advice
to Lean decades ago—is a saga every bil as
controversial, combative and intriguing as
“Lawrence's” paradoxical screen hero.

In fact, it is a yet-to-be-resolved blend of
fact, fiction and myth—a quarter of a
century in the making—that encompasses
the lollowing:

m During the [ilm's Oscar awards sweep,
including the year’s best picture and best
director Oscars, none of the winners men-
tions that the hallowed winner's original
running time had been cut by almost half
an hour. In ensuing years, the film would
undergo additional cuts.

u Lean today maintains that those first
cuts were done behind his back by the
film's producer, the lale Sam Spiegel. But
both “Lawrence’s” editor and Spiegel's
longtime strategist have other recollec-
tions.

w The most controversial of the truncated
scenes—suggesting Lawrence's homosexu-
al and sademasochistic tendencies—gained
mythic proportion after it was trimmed.
(The restored and very subtle scene proves
an industry truism: that where there’s
smoke Lhere's often just smoke.)

# Once the restoration plans got under-
way, so did the drama—which included
middle-of -the-mght phene calls (footage
presumed iost had been found!) and a 260
mullion lawsuit agamnst Celumbia Pictures
by restoration producer Robert A. Harris.

For awhile, it seemed “Lawrence” might
nol ride again,

uJust like in a Hollywood movie, two
heroes rode in and saved the day. The
personal support of [ilm makers—and stal-
warl "Lawrence” lovers—Martin Scorsese
and Steven Spielberg helped lo get the
mammoth "Lawrence” restoration under-
laking churning again.

As befits any whodunit, there are still
more twisls and turns in regard lo the
legend of "Lawrence." There are also as
many “takes" on what the film's rebirth
signifies as there are players involved.

To Harris, il’s aboul restoration and
returning “Lawrence” to glory. O

To Columbia president Dawn Steel, it"
about “what Columbia was and whal
Columbia can be.”

To former Columbia executive Doph, it's
about the disintegration of a once-great
studio.

To Arthur Canlon, who was a partner in
the late Blowitz & Canton P.R. agency—
which represented the legendary Spiegel—
it's about a conflict between “a man who's
dead, and a man who's alive.”

Then there are those who maintain that
what the “Lawrence” resloration really
symbolizes is classic Hollywood public
relations/deal making, or, How to Win
Over Martin Scorsese (so that he might one
day make adeal with your studio).

Back to the Beginning

But first, flashback: It {s 1959 and
producer Spiegel and director Lean—who
teamed [or 1957's Best Picture Oscar-win-

ner “The Bridge on the River Kwai"—are | E

looking for a worthy follow-up.
~ They consider both Thomas Edward
Lawrence and Mahatma Gandhi. The latter
is eventually dropped. As Lean recently
recailed, “I gave it up because I didn't think
we gol it good enough.” Speaking by phone
from his London office, Lean freely admit-
ted there were several failed Gandhi script
altempts.

Spiegel's motives were reportedly less
pristine. Said Lean: “He didn't think a

picture about an Indian would be box.

office.”

As for T.E. Lawrence: his biographical
“The Seven Pillars of Wisdom" had long
entliced Hollywood film makers. When
rights to the project became available,
Spiegel grabbed for them, b

"A rugby scramble” is how (then first-
time) screenwriter Rebert Boll dubbed the
18-month “Lawrence” scriptwriting pro-
cess,

Unwieldy and ambitious material was a
factor: The complex internal and external
facts of Lawrence’s life had to be interwo-
ven with an equally complicated Middle

East political tableau.
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O'Toole as the unlikely herc who led
i the Arabtribesmen tovictory. -

(For those unfamiliar with Lawrence's
story: The Cairo-based map maker for
British Intelligence went on to iead Arab
tribesmen in their revolt against the Turk-
ish (Ottoman) Empire during World War
L)

Then there was Spiegel himself. “Sam
actually insisted on sitting in on all the
scriptwriting processes, and he sat there
day in. day out. And we spent half the day
arguing Sam out of certain ideas he had,”
remembered Lean.

But the real action was on the casting
front. Mouths dropped when Peter
O'Tocle—then 28. and a virtual unknown Lo
moviegoers—was named lo the role of
Lawrence. (Al the time, O'Teole had had
small roles in only a few films; in cne, “The
Savage Innocents,” his voice was dubbed.)

This after Spiegel had publicly vowed
ne'd never, ever use O'Toole. The reason:
several years earlier, 0'Toole had delivered
an jrreverent ad-lib in a Spiegel-ordered
.screen test for "Suddenly Last Summer,”

In the end. casting went {0 runners-p
and acridents. O'Toole was fourth choice,
after Marlen Brando (who couldn't o
“Lawrence” because he was doing "Muuiny
on the Bounty”), Anthony Perkins and
Albert Finney (on whom a $100.000 screen
test was lavished). Omar Sharif—at the
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Recreating the 1917 charge on Agaba—turning point of the Arab revolt. It is one of the film's many spectacular sequances.

time known enly to Egyptian moviegoers—
wound up playing Lawrence's friend, the
Harith sheik (Sherif Ali), after Spiegel
went to Egypt to screen test Sharif’s
then-wife, Egyplian movie queen Falen
Hamama.

Cary Grant and Laurence Olivier were
first choices for the part of General Allen-
by, commander-in-chief of the British
forces in the Middle East; the role wenl to
Jack Hawkins. Kirk Douglas was the choice
for the role of the reporter (inspired by
[owell Thomas) who chronicles Law-
rence’s rise (and personal fall): the role
wenl o Arthur Kennedy. (Others in the
prestigious cast: Alec Guinness, Claude
Rains, Jose Ferrer and Anthony Quinn.)

Casting epilogue: Grant and Douglas lost
out because of a billing dispute. "They
wanted their names over the litle of the
picture,” reports Spiegel-consultant Can-
lon. “And we all felt that ‘Lawrence of
Arabia’ was Lhe star of the piclure.”

The facls of the "Lawrence” shool have
been much-chronicled. It encompassed 15-
manths 11 Spain. Morocco and Jordan, in
temperatures that climbed Lo 130 degrees,

and dropped below zero. The stars got
trailers and air conditioners: the rest of the
actors and crew lived in huls, Water was
trucked in from 150 miles; food was flownin
from Britain. The sprawling cast included
thousands of Arab extras. And hundreds of
camels. The whele thing came to a then-
staggering price tag of $12.5 to $15 million.
“The aforementioned underlines Lean's
film making passion and prowess. And his
persistence in capluring the seemingly
uncapturable. (Within theindustry, Leanis
known as a visionary who lakes his time,
and waits . . . and waits for just that right
sunsel. Whenever il might come!) After
spending nine months in the desert of
Jordan, Lean was unwilling to move onto
the next phase of [ilming in Spain and
Morocco, To this day, Lean maintains that
flilmmaking *“is like a love affair.” Added
Lean: “Once it gels into vour blood, you

can't letgo.” -

Seed of Controversy

When shooting finally wrapped in Au-

gust of 1962, 31 miles of footage had to be

O'Toole, left, and Jose Ferrer in the controversial scene suggesting Lawrenca's
homosexuality. The scene gained mythic proportion after it was trimmaed.

edited, in order to meet the December
world premiere set for London, to be
attended by the Queen herself.

The film's original original cut is the
source of controversy—the genesis, some
believe, 1o the whole saga.

Anne Coates, film editor of both the
ariginal and restored “Lawrence,” recalled
the original cul being compromised by
speed: “We cut it very, very fast . . . fora
three-hour, 40-minute version to open for
the Queen. We could have done with
another couple of months to get it really
trimmed down. . . maybe by 10 minutes.”

But Lean said that, speediness aside, he
got the cut he wanted. “It was quick. I'm
quite quick. We worked like dogs cutting
that picture. [ remember no terrible pres-
sure to get it on, except for the normal
pressures, the interest adding up on the
money.”

Told of Lean's recollectmns Coates ex-
pressed surprise. “That isnt whal he said to
me [at the time)." What did he say? “That if
he had had more time, the cut would have
been—he didn't say shorter—but differ-
ent,” said Coates.

“Lawrence” was given its world laur-
before the Queen, as planned, on Dec.
The tony roadshew atlraction opened
New York on the 16th and in Los Ange -:
on the 21st.

Critics raved . .. but there was al:c
concern thal the man had been lost i
midst of such speclacle. L.A. Times' crii.
Philip K. Scheuer summed up the moc.:
when he called “Lawrence” “one of tt-
most magnificent—if not the most maguif.-
cenl [film I've seen].” then went on '
lament that it “makes such an aggravatin:
question mark out of Lawrence himself,”

The major naysayer, the New Yerk
Times {which dismissed the movie a:
“camel opera”) would recant, come Oscar -
time. that the film “is brilliant—bul miss-
es”

The industry itself was swepl up -
Lawrence-mania, with almost daily repor: -
ing of “Lawrence” promotions, advanc
sales, current sales, Lie-ins and early bo
office grosses.

But those at work behind the scen:
were less exultant. Exhibitors compiain=:

Please see Page 2

The restored versionincludes a once-cut scene shawing Lawrenca tobea
cartographer. His knowledge of Arab country leads to his work with thae tribes.

Furanean nremidre nrnhahiv at tha Mannac Factival im AMas, 1000




‘Lawrence’ -

Continued [rom Page 23
that the runming ume of nearly four
hours cut oul one showing per
day—which substantially lessened
the weekly take. There were con-
cerns that once the film opened
wide, general audiences would be
discouraged by the length.
Recalled Coates; “Things were
being said, like, the people literally
couldn't get home. The last trains
and buses had gone, and they
couldn't get baby-sitlers lo stay
that lale. That sort of thing.”

Soin late January 1963 —barely a-

month alter its heralded delivery—
the divine child was unceremoni-
ousty amputaled. After less than 50
performances in [ive Lheatres na-
lienwide, “"Lawrence” went from
three hours 46 minutes to three
hours 29 minutes.

Who authorized the cutling of
the 1T minutes? Who did the
cutting? Who knew about the cut-
ting? Those questions are at the
crux of the "Lawrence” conlrover-
sY.
yThe studio—the perennial heavy
of restoralion stories=—is not 1o
blame, according to an emphalic
Leo Jalfe, the Columbia account
executive who was assigned o
Spiege! in the late "50s and on into
the '60s. “The studio did not have
any artistic controls in the making
of ‘Lawrence,’ " declared Jaffe, Co-
lumbia's chairman emeritus. “That

was between David Lean and Sam -

Spiegel, and thal was the contract
we made. They had the [inal cut
and the artistic controls. We had
the nght contractually to consult
with them. We had the right Lo give
them viewpoints, bul they make

the [inal decision what they want
o accept or reject in ils entirety.”

Lean places the black hat atop
Spiegel's head—and absents him-
sell completely from the scene. “I
was Lold it didn’t hold up for more
than a week, and Sam slarted
culting it after that. [ never knew
the film was shortened. And then
found out much later that it was.”

Editor Coates remembers the
infameous January cuts. But she
also remembers Lean being pres-
ent. But, after double-checking
with a colleague, Coates admitted
in a follow-up phene call, "My
memory musl have been. wrong.
Somebody who would have known
said that he definitely wasn't
there.”

Former publicist Canton is skep-
tical of Lean's recollections. The
man who “spent 10 hours a day
with Spiegel” (this according to
former "Lawrence” marketing
manager Richard Kahn) insists
that Spiegel told him that Lean was
involved with the culs. Canton
believes that Spiegel is gelting a
bum rap: “This whole thing is
generating into a [difference be-
tween a] man ‘who's dead, and a
man who's alive.”

Canton [urther questions why
nobody —including Lean—com-
plained at the time, “Why didn't he

say before, ‘It's not my cut? " says

Canton. "C'mon, you walk up and
accept the Oscar, hey c'mon, you
know how many directors have
said, 'Oh, this is not my cut.’ Lean
never objecled toit, neither did any
of the cast'members. | never heard
a complaint about the film in all
those years.”

Lean does acknowledge authar-
izing—and participating in—the
second cutling of “Lawrence.” Ac-
cording the Lean, the cuts were

made at Spicgel’s request for Lhe

TV showing ol “Lawrence.” And -

50, Lean said, he "managed Lo lake
out about five or six [more] min-
utes.” 2
Unbeknownst to Lean, the new
version of "Lawrence” was reis-

sued theatrically in 1971. And it !

was missing nol five, bul 15 more
minutes. { That version wenl on Lo
have a 1971 ABC-TV debut.)
"(Those culs} Lotally emasculated
the picture,” declared reslorer
Harris, who added, “I mean, you
can't even lell what's going on.”

Whose [dea Was [t?

Through the “T0s and '80s the

“Lawrence” luster dimimshed—as

did Lean's. After 1970's “Ryan's
Daughter,” he didn'l return Lo the
screen until 1984 with "A Passage
to India.” (But Lean, at 80, remains
indefatigable. He is currently plan-
rung to film Joseph Conrad's "Nos -
tromo.”)

In the interim, “"Lawrence” re-
ceded into that category of faintly
remembered epic warhorses, a relic
of the old “roadshow""days of Lthe
‘505 and '60s when “big” pictures
were showcased wilh printed pro-
grams, musical overtures and in-
termissians. i

But nol everyone forgol "Law-
rence’s” once-goiden status.

Including Bob Harris—who had
garnered worldwide atlention for
his restoration work on Abel
Gance's silent epic, “Napoleon.”
Only 17 when he first saw “Law-
rence,” Harris considered it “lhe
finest film ever made.”

Said Harris: “1 came up with the
idea [of restoration] three years
ago. | went to a gentleman named
Dennis Doph, who was then head of
Columbia’s classics division. He
thought it was a terrific idea”

Dennis Doph—who worked at
Columbia from 1968 to 1988—re-
members it differently. He had
averseen the studio’s 1986 distribu-
tion of the restored “Lost Horizon."

(The American Film Institute did
the restoration.) "I knew I had to
follow this act with something, and
the [irst thing that came Lo me was
‘Lawrence,” said Doph, who noled,

FIE you had’fn lake ihe . entire”

1800-film Columbia library, and list
the top five [lilms in any order,
‘Lawrence’ would have Lo be on the
list.”

But the studio still had to be
persuaded. What better persuasion
than commercial viability? “We
put logether a business plan, a
proposal, to restore the film and
release it as a special evenl,”
explains Arthur Goldblatt, the for-
mer Columbia vice president of
pay-cable and home entertain-

© menL {*Cawrence™ fell undet his .

division's aegs.) v e g

"|We] pilched the idea to David
Puttnam, who at that time said, ‘I
you cando it under those Lerms, be
my guest.'”

The biggest obstacle was verify-
ing whether the cut footage still
existed: Liltle wonder there was
considerable tension in December
1986 and January 1987, as Harris
sifted through 6,000 pounds of fitm
bits and pieces, X

It was beginning to seem like a

. [futile search. - ! -
And then, -Harris said, “In- the .

middle of some cans of trims, we
found the deletions. They'd been

. pul back as trims, as if they'd never

beenin the film'in the first place!”

Doph remembers a middle-of-
the-night call. '[Bob] was almost
delirious with joy. He lold us he had
it—he had all of it! It wasn'tin good
condition. Some of iL was outlakes,
some of il wasn't even sounded. But
it was all there. We knew then that
wehadareal project”

A real project warranted real
contracts. (Harris® two-month
search, for which he worked un-
paid, was conducted without any
signed papers.) Pullnam wanted
the reslored “Lawrence” Lo screen
at Cannes in May of 1987. While
Harris toiled, altorneys went to

work.

What had seemed a fail accompli
fell apart in mid-February when,
said Harris, the sludio tried to back
out of a 50-50 joint partnership
agreemenl with him,

A week laler, Harris retaliated
with a 360 million lawsuit against
Columbia and Goldblatt. (Today ar
independent producer, Goldblatt
shrugs off past differences with
Harris, saying, "We fell into some
disagreement with Bob.")

As the project languished, Martin
Scorsese—who has spoken oul
publicly about the need for film
preservatien venlures—interceded
on Harris' behalf, to Puttnam.
Nothing lranspired.. Six months
passed, during which time Puttnam
exited and Dawn Steel became
studio presidenl. Again, Scorsese
entered Lhe picture —this time wilh
Steven Spielberg. Steel, who had
been at the studio only three
weeks, knew nothing about Harris.
“The very first time [ spoke with
her.” Harris reporls with amuse-
ment, “she wasn'l sure if | was
suing her or they were suing us.”

Not long aller, the studio and
Harris came to terms—and the
lawsuit was dropped. Both Gold-
blatt and Harris have called the
setllement “amicable.” The terms?
“Not a joinl venlure,” said Harris,
who explained, “We were compen-
sated lo do the restoration.”

A month later, in March of 1988,
Doph was axed in a round of studio
lirings.

Daph would not be entirely for-
gotten. On May 20, following a
British Film Institute tribute din-
ner for Lean at Cannes, Puttnam
gave him his due. This after Lean
delivered a speech in which he
praised Columbia [or its restoration
of “Lawrence,” heralding “backing
o the hilt” by Dawn Steel and
others. 2

As Pultnam reminded, the per-
son (Doph) wha was really respon-
sible for the project was fired afler
the Puttnam regime was ousted by
Steel's. The Hollywood Reporter

SHOT BY SHoOT!

F:_"-,-br,uary issue of "Premiere'" contains a lot of facts.
plctures about the restored '"Lawrence of Arabia";

‘LAWRENCE OF ARABIA'
By JANE BAEUMLER

When Robere Ao Haers Jearned that cwenty minures
had been crudc!‘y cue from David Lean's masterwork
five wecks atter 1ts 1962 release, he vowed o restore
the filim o ats oniginal glory. e rook years of pamstak-
iy work—and 4 mighey assist from Steven Sprelberg. R :
and Martin Scorsese—but Harrs and his team have that few mavies can be
done it Among the "new™ seenes that audicnces will . el lL’dJY.' . I{C*r‘).rcti
enjov when the ilmow rereleased this monds s real t s original mll.-
dazzler: Lawrenee proudly leading s small band of length version, Lc.ms
men inco a rval’s cangp, ¥i10n wﬂ]_‘comc ah‘ve

g 1 new JO0mm print K

When Lawrence of Arabia returns to the big
sereen tus month in s new and improved form,
atdiences wall see 1t as
iw's never been seen be-
fore—m fact, in 4 way

REAR WiNDOW/
By DAVID DENBY

Tnoaes new VOrsSton., I,.Iu'n‘m'{‘ [l!- '\m'.'n.l 15

{fromi a Lairge-format A3mm tegative) that creaes
s s sharp they appear o l{-ap trom the
sereen The resolution s 125 pereent higher than s
et ol posmible i taday's films, so even simall decails wll

rentdm L'r}f\{‘ll clear in |.\IgL‘-‘-L‘l'\.'§_'l} CNCIS, FPREMIERE FEBRAUARY 19n9



~* Kinepolis Brussels: 5x 70‘&\}[1\/{ + Imax + Showscan

Exuwfeenlaan | Av. 4 Cancensre 34020 Inctsel/Brunpiles el C4730430

17 auvditoriums for 35 mm projection, with Dolby Stereo and TEX Sound,

auditoriums for 70 mm projection, on curved screens ang Dolby THX Sound,
with 6-channel Stereo sound
1 auditorium for 70 mm Showscan projection,

1 auditorium for IMAX projection, ;
under construction,

2 projection rooms ( 120 x 6 metres 130 131 x 6.5 yards!) Kinoton vrojectors,

-
*

Now showing in 70 mm with 6-channel delby stereo THX sound

Gorillas in the Mist - The Bear {10 pures ~ Die Hard - Tucker - Willow

i

IMAX® NEW THEATRES in 1959

Rotterdam IMAX Theatre
opens March 31,

Science World, OMNIMAX The
Canada, opens May 6.

Musee Francais du Chemin de Fer, Ciné-Rail OMNIMAX
Theatre, Mulhouse, France, opens in May.

, Rotterdam, The Netherlands,

atre, Yancouver, B.C,

The Canadian Museum of Civilization, INLAX/OMNIMAX
Theatre, Ottawa/Hull, Canada, opens June 27,

Houston Museum of Natural Science,
Houston, Texas, USA, opens in July.

Tennoji Park, IMAX Thearre, Osaka, Japan, opens in
September.

INMAX Theatre,

Osaka Science Museum, OMNIMAX Theatrs, Osake,
fapan, opensin October,

Geelong IMAX Theatre, Geelong, Victoria,

Ausiraiia,
opens late [989.

Tycho Brahe Planetarium, OMNINAN Thearre,
Copenhagen, Denmark, opens in November.

Note: opening dates are subject to change,

“he Rotterdam IMAX thes rs; spsning
March 31, will prooably start with
snowings or old 79 mn films, Jjus:
lixe the Bradford Imax theatre in

_ ) Great Zritain,
IMAX® o

Photos, trom the IMAX and OMNINAXN il J Lad € ofumbna!




flos Angeles Bunes

By JACK MATHEWS,
Times Staff Writer

any of the movie fans who
lined up for a wide-screen
look al Stanley Kramer's

classic comedy “It's a Mad, Mad,
Mpd, Mad World” at the Pacific
Cimcrama Dome Monday left feel-
ing had, had, had, had, had.

II'm steamed!” wrote Daniel
Krause, in a letter 1o The Times. “'I
took the might off o see this
cojnedy classic the way it should be
scen, in wide screen [and in) ste-
rco. . . . And they were showing a

damn television print!"”
13

. Saturday, November 12, 1988

Others wrote in echoing Krauge's
complaint and anger, claiming tha|
the [ilm Lhey saw an the day of the
Dome’s 25th anniversary (“Mad
World" opened the Lheater Nov. 7,
1863) was exactly the same as the
one shown on television—wilh
huge chunks of scenes lopped off,
often at the expense of entire
characlers.

They were right.

Fans Steaming Over ‘Mad World’ Showing

“panned and scanned,” meaning
that aboul 30% of Lhe film’s arigi-
nal wide-screen images were sac-
rificed in ransferring them (o the
nearly square format of (he TV
screen. '
“We never said il wasg wide
screen,” Morilz said, when asked
why management didn't inform
customers aboul the print before
they bought tickets. “We just said it

Milt Moritz, vice president of
markeling and public relations for
Pacific Theaters, acknowledged
that the 35-millimeler print used
for three of four showings Monday
was a sludio ‘copy thal had been

was a 35-millimeter print."
Guests at the Dome's invitational

gala showing of “Mad World” on
Nov. 3 saw a pristine 35- millimeter
wide-screen print that was oul on a
one-night loan from the UCLA
archives, Moritz said. Another
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have been sent to:

The Editor of Films and Filming, London, England.
The Editer of "Fremid®re", New York, U.S.4.
"Film Rewvieuw", London, England. _
The Editor of the "imerican Film llazazine", Xew
Trhe Editor of "Imege Technology" ZKSTS, London,
weirerican Cinewatographer", Hollyweod, U.S.4A,

The Zditor of "Eyepiece", Greenfo:‘d1 En,'?rland.
The Editor of "cinema", £&ntwerpen, Belgium,
¥Mr. Tony Shapps, Widescreen Centre, London, Engeland.

Mr, Ron Doerring, Kenosha, U.3.4. )

¥Mr. Tony indrews, Moroclbark, Australia.

Mr., Willem Bouwmeester, Rotterdam, The Netherlands.
Mr. tdriaan 3ijl, Utrecht, The hetherlands,

Nlzas Dikstazl, Zindhoven, The YNetherlands.

Fax van Praag, Amsierdam, Tne Neinerlands.

'r, Zans van Willigenburg, amsterdam, The Netherlands
“r, 3ram Reiinhoudt, Hilversum, The Netherlands.
‘r., Jjacgues beijer, Landsmeer, The Netherlands,.

. Jo RBpcke, 3rugge, 3elgium, . .

Mr, ilbert Bert, Kinepolis Zrussel, Belgzium.

¥r. Sob Claeys, Easselt, 3elgium.

¥r. Fichael Hayes, Atlania, U.S5.A,

r. Ashley F.Ward I1I, Hamilion, U.35.4A.

‘r. Bob Dickson, Los Angeles, U, i,

'r. Roger 3harland, Greenford, Zngland.

‘r. Keith ©, Swadkinsg, Disley, Zngland.

r, Terry Ladlow, 3rough, England.

r, 3ent 3vendsen, ialborg, Denmark,

¥r., Thomas Hauerslev, Copennagen, Denmark

e
&

H o iR
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Todd-AC Glen Glen
The Managenment of
The Fanagement of
The Yanagement of
The Manacement of
Fuseum of the

Studios, Zos Angeles, U.S5.A,

Kinopanorama, raris, France,

"Nederlands Filazuseum, Amsterdanm,
ioving Image, London, Zngland,

many others,

England,

Facific Cinerama Scme, Hollyweod, U.3.A.

Omniversum, The Hague, The Netherlands.

== wide-screen prinl was borrowed

from the Log Angeles County Mu-
seum of Art, but it was in such bad
shape, it was pulled after one
showing Monday and replaced with
the TV prinl.

"Mad World" is one of 35 films
being shown during the Dome's
15-day silver anniversary retro-
spective and i3 scheduled to be
shawn Lwo more times on Nov. 17,
Moritz said he is scrambling to find
another wide-screen print before
those performances, If he can't, he
-said. a sign will be posted at Lhe
Dome box office explaining Lo cus-
tomers what $5 will truly buy.

1 and no. 2

“We made the efforl [to show i
in wide screen],” Moritz said: “It’E
just unfortunate. A lot of these oid-
. ' movies just don't exst the way.

we'd like to show them,” Cenl

Wide Screen Movies

A History and Filmography
of Wide Gauge Filmmaking

Robert E. Carr and R M. Hayes

Sibpp  LC 3643003

Hlustrauions, Almography. ndex
ISBN 0.89930-242-3

$19 95 library binding 988

Hello, Dolly!, Around the World in Eighty Days,
Lawrence of Arabua, The Sound of Musec — and 200+
more. LR

This unique reference offers enormous detal on
systems such as CimemalScape. ViszaVision, Cinerama,
Todd-AQ. Pinavinion, CimemaScope-55. Technirama,
Téniarama. Ammarams, sven Smell-O-Viiion! Infor-
maton v sterenphonic and special sound processes 1s
in¢cluded

Filmography section. Part one gives exhaustive credits,
including notes like Arst Full color feature, Arst Frature

Trhe Netherlands,

International

O

Association

The

a orcmotion club for 70 mm systams
secretary:

J.C.M. Wolthuis
Katwoudehof 36
6843 BX Arnhem

THE NETHERLANDS

in stercophonic sound, cre. Tae second put s a full
lisung of all Technizama -and ¥istaVision Ffeatures
alphabetically by vear of release Part theee is a full
“hisung of 3l midescreen movies alghabetically by vear of
release Much of this informacion has never before been
published. Includes over 40 Russiza “0mm films!

McFarland & Cornpany, Inc., Box 611, Jeffersoa NC 28640

Next issue: April 1989 :

70 MM cinemas in Great Britain and France .

About the soundtrack of Lawrence of Arabia .

Porgy and Bess, an idea for the next 70 MM restoration !



