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FAR AND AWAY Torn Cruise and Nicole
Kidman star in old-fashioned hok- |
um on a very high level—the sort of l
thing Hollvwood used to do well and |
more often—in a Ron Howard |
blockbuster about [rish immigration |
to the U.S. in the 1890s. Written by !
Beb Dolman and Howard and shot !
with Panavision super-70 camera
equipment using  65-millimeter
stock, this epic utopian fantasy about
love overcoming class barriers (com-
plete with a passing nod to It Hap-
pened One Night) is designed like a
triptych, beginning in rural Ireland
(where tenant farmer Cruise falls in
with Kidman, the rebellious daugh-
ter of his wealthy landlord, when she
decides to flee to the U.S)), conrinu-
ing in Boston (where they share the
same ‘room, posing as brother and
sister, and he triumphs for a while as
a boxer), and concluding in the
Oklahoma Territory (where they
proceed separately to stake their
claims). Never afraid of excess, How-
ard excels at giving imaginative den-
sity to the Boston locations and ex-
ploiting the chemistry between the
two leads; he also shows a nice apti-
tude for story telling. Sometimes it’s
hard to tell what's mere overreaching
and what's nostalgia for Hollywood's
former grandiloquence—Howard
certainly seems to love his fancy
corkscrew crane shots—but for me
this is the most enjoyable of his fea-
tures to dare. With Thomas Gibson,
Robert Prosky, Barbara Babcock,
Colm Meaney, E@[e_gg’_tE_gl_loc,k.
Michelle Johnson, and Cyril Cu-
sack. (Edens, Golf Mill, Lincoln Vil-
lage, Water Tower, Evanston, Nor-
ridge, Webster Place, Ford Ciry)
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gh, are tfar
scarcer in Far and Away (Empire,
12), Ron Howard’s lumbering epic
about two Irish immigrants from
different sides of the class divide
fulfilling their destiny in America.

Yet if you want pretty images, Far
and Away can supply a bundle.
Here come the hills of the Emerald
Isle sweeping majestically down to
the sea; over there, Oklahoma’s big
skies swamp the screen. Low-born
Tom Cruise stands stripped to the
waist, muscles primed for boxing;
high-born Nicole Kidman stands
pert and poised, ginger ringlets
caught in sunlight.

Cruise starts the plot’s crawl in
1892 as an oppressed Irish tenant
farmer. IHe goes in search of his evil
landowner, only to find a befud-
dled old gent and a spunky
daughter anxious to be “modern”
and run off to America. The young
rebels join forces and flee to the
New World, posing as brother and
sister. They are thrown into Bos-
ton’s immigrant-cauldron; they get
burned, and separate. But some-
how they meet up again under the

Oklahoma skies, days before the
1893 Cherokee Strip land rush.
Cue in 400 horses, 200 wagons
and 800 extras, galloping over the

screen. )
T & m M (
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F & B/CECO INTRODUCES

IT GIVES YOU MORE CREATIVE ROOM |
THAN OTHER ANAMORPHIC LENS SYSTEMS.

Think of what youy can do with a 35 anamorphic lens system

that gives you greater depth of field than other
systems, that lets you take a 3’ close-up without
“anamorphic mumps”, that lets you shool at any
focus distance without distortion, that lels you
optically enlarge areas or make blow-ups from
35mm to 70mm with unmatched sharpness and
definition, that lets you use the same lenses on
any camera you prefer: BNC, BNCR, Mark Il

© FeBJCECO:

A DIVISION OF FLB/CECO INDUSTRILS INC

Think of what you can do creatively wilth capabilities like

Dept. ACA 5-1
315 West alrd Sireal, New York, N Y 10036 » (212] 586-1420
7051 Santa Monica Blvd,, Hollywood, Canl 0038 » (213) 466-9361
61 East 10th Avenue, Hialeah, Florida 33010 « {205) 888-4604

this, and with Todd-AQ’s Oscar-winning technical
quality that can insure superb film quality,
whatever your budget.

Come to think of it, why think about it. We'll
let you pre-test Todd-AO 35 for your next pro-
duction so you can see for yourself: Todd-AQ's
greater capability gives you more creative rocm
than any other 35mm anamorphic lens system
See you soon?

i




Thomas Hauerslev Tel: +45 28 24 22 14 1Z.08.1222

Nordre Fasanvej 188E., St. th Fax: +43 31 10 TG 32
DEK-2000 Frederiksberg
Denmark

The International 70mm Association Fax: 009 31 85 452 520
At+: Johan C M Wolthuis

Katwoudehot 36

&4847% BX Arnhem

Holland
Dear Johan,

I have just recieved your latest Mewsletter (no 21), and what an
interesting issue. I like the newspaperarticles included and the ads fFrom
Los Angeles. I like the ads very much, because 1t gives me a good
impression of what is going on outside Denmark. I am still interested in
70mm ads you da net want to keep in your files.¥

Hers in Copenhagen "Far and Away” will open on September iith in 70mm
with siv—track sterec. It will be interesting to see if the audience will
like it. I have showed it twice already {(3Smm and 70mm), howsver, I have
not seen much of it yet.

As of now I have compleated a danish versiaon (20 pages) of my 70mm run—
down. I expett to have an english version ready within the next two
months. Your readers are wellcome to contact me to get a copy. It will
proberbly cost 4 dollars to send it by air mail to any place in the world.
They can place the money on my Danish postal account 7 40 &5 73, wich is
by far, the cheapest way to pay. It is a status of 70mm in Denmark from
1958 to 1992, All titles are listed (including Omnimay) as well as all
cinemas with 70mm facilities. There are plenty of danmish 70mm films ads.
It will be ready no later thanm Neovember ist 19%2.

Filease look but for the August issue of American Cinematographer. It is
dedicated to 70mm in various sizes.

Az 70mm seem to get more popular in Denmark I would very happy if you
could make & profile of the Association. 1 may get a chance to publish an
artizle about 70mm in Denmark. I would be happy to include the latest
information about the Asscciation.

I have included the latest DF70 list for your information.

kKeep up the good work. I lock faorward to the next issues.

%‘;@?alt@

Thomas
7Oomm Freak
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A "70 MM NEWSLETTER" is published bi-monthly and sent to the
members of "The International 70 MM Association'".

Membership:
NLG 25.- per year. Or BEFR 500.-, FRF 75.-, DEM 25.-, ESB 1500.-,
GBP 8.-, USD §$ 18.-. Payable only by TInternational Money Order or

Eurocheque or Cash to the secretary:
Katwoudehof 36, 6843 BX Arnhem.
Telephone .. 31 25 815 950

J.C.M.Wolthuis,
The Netherlands. (Holland) .

Fax .. 31 85 458 108
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efore considering the 70mm and

70/35mm projectors which are currently

on the market it is worth taking a brief

look back at the situation as it was in
1955 when, with few exceptions, 35mm was the
industry standard for projected film. But sud-
denly an all new 70mm (ilm system called Todd-
AO (named after Mike Todd the film producer,
and American Optical who produced the lenses
for the system) was 10 change all that with Todd’s
epic production of “Oklahoma”, released on
70mm (at 30fps) in that year. (“Oklahoma”,
addirionally, was filmed simultaneously on 35mm
at 24{ps 10 ensure the widest possible exhibition of
the film.)

Todd-AQ created a whole new demand for very
large screens and razor sharp images, and the
system used a 65mm camera negative and a final
release print of 70mm, the extra Smm being used
to accommodate the four magnetic stripes which
carried the six magnetic soundtracks. Not only
did exhibitors need new screens, drapes and
sound systems for their cinemas, they also needed
completely new projectors to show these 70mm
films.

“With Mitchell now engineering the 65mm
cameras the American Optical Company commis-
sioned Philips in Holland to design 2nd construct
the Todd-AQ projectors with an initial order for
fifty machines” (Grant Lobban, “Image Tech-
nology”, December 1986). The first of these
Todd-AO projectors was the Philips EL4000/01
model DP70 (DP standing for double projector).
Very quickly several other 70mm projectors came
on the market, which included the Bauer U2 in
1958, the Victoria X, the Fedi Xi/T/70, the
Prevost P70 and the Pion 70/35 projectors. Bauer
later made the model U3, Zeiss introduced the
Favorit 70 and two Japanese 70mm projectors,
the TP 70/35mm Imperial and the TP 70/35mm
Crown were also made. In America Century,
Ballantyne and Simplex all introduced 70mm
models on the market, though 70mm projectors
were never made in Britain.

Generally speaking 70mm was a road show
format limited to large cinemas in big cities, and it

Thomas Hauerslev.

Cmema Technology July 1992

by Thomas Hauerslev*
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*Thomas Hauersler ts a projecriontst in Copenhagen,
D,"""“”'k He confesses 1o have a soft spot for T0mm
sinec he saze 2001, A Space Odvssev” i 1978 at the
Rualto i Copentagen. e has worked in vony lurge
and ey smull ctnemas and- smiee 1957 he has been
emploved ar dhe Imperad Bo o Coponhagen,
(_‘“f’"”"“f.i.'r"l'-\‘ cgrazalent of The Fmpoe, Lewester
Neuare Cruvonthe, he savs, 1 am erting o bavk
about “Omm fiims m Denmark and wnother ahout the
DO Todd- A projector ™

“rojectors Today

Reprinted by
permision of
Cinema Technology.

The Century 35/70mm
Projector mode! JJ.
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Monee 70/35mm Auto Turret Projector
model MAH-AT.

mained that way until the beginning of the 70s.
fter a period of some seven years the big frame
»omed again with the making of “Star Wars” and
“lose Encounters of the Third Kind”, which
:re both specially released on 70mm. Since then

the major studios have released most of their
mm blockbusters, additionally, on 70mm with
rack Dolby Stereo sound. Audiences began 1o
tk out theatres showing this formar because
2y knew it was the best way 1o see films today.

How Many 70mm
Projectors?

w many 70mm or 70/3Smm projectors do we
‘e today? It is a difficult question to answer as
re are at least seven different 70mm projectors
ilable. See table above.
The Philips projector known as the DP7S in
rope and as Norelco in the United States is
ilable from Kinoton in Germany. Since its
‘oduction in 1966 this projector is wisely used
rywhere. An example is the installation ar
inon 1 & 2 in Shaftesbury Avenue, London
Kinepolis in Brussels, Belgium. It is buili on
teel column with an adjustable base and
version from 70mm to 35mm is very quick.
: DP75 has been designed for 70mm presen-
ins of the highest standard. The watercooled
gate has 2 special design that prevents heat
er and the intermittent movement runs in an
osed oilbath and produces extremely steady
ges. Iuis well known that very badly damaged
prints can pass this projector without any
ble. The DP75 can be fited with lens turret
Xenon lamps up 10 7000 waits It s a suitable
cetor for very large theatres und muluiplexes.
g playing devices like towers.and non re-wind
ers can easily be fiued The framerate s
s. However, it can be modified 1o run at any
d berween | and S00ps.
e DP7S cun be installed in verteal gy well as
sontal positions and is available jn several
1l versons:

mm \'istaVision

mm § perf pulldown

mm 10 perl palldown

d Fomm 60 frames per second.

Model

DP75

Vicloria 8

Monee 70/35mm MAH-AT
Prevost 70mm

Simplex 35/70

Ballantyne Pro 35/70
Century JJ 70/35mm

Manufactyrer Country
Kincton Germany
Cinemeccanics ltaly -
Monee india
Prevost Ialy
Ballantyne USA
Ballantyne USA
Century USA

Kinoton GmbH Industriesirasse 20u, D-8034 Ger-
mering  bei Munchen, Germany.  Phone:
089 84 50 64. Fax: 089 84 02 00 2.

Another widely used 70mm projecior is the
Victoria 8 70/35 from Cinemgceanica in Iualy. Tt
has been manufactured for nearly 30 years,
Almost every Odeon cinema in Britain has this
projector installed. It is available in several
versions and it is suitable for very large houses.
The curved film gate is air- and watercooled and
the projector can be fitted with a Xenon lamp up
1o 7000 watts. It can also be fitted with a lens
turret and any long playing devices available, It
can be fully automated, The projector is made of
aluminium and painted green. Those cinemas
equipped with a 35mm version can easily be
converted to the 70/35 version when required,

Cinemeccanica, Viale Campania 23, M tlano, [taly.
Phong: 02 71 89 41. Fax: 02 73 84 06 0.

Also from Italy comes the Prevost P.93 70 and the
Prevost P.93 70/35 film projectors. One projector
is available for combined 35mm/70mm use and
one for 70mm only. The 70mm only version is
specially used in Cinema 180 systems. It was
exhibited at the latest Photokina 90 in Kéln,
Germany. In Denmark we have had a few P.65,
two FAVORIT 70 and several P.70 Prevost
projectors installed in the sixties. Some are still
running. This outstanding projector is possibly
the “Ferrani” of Italian projectors. Prevost projec-
tors are known 1o be very quiet and they have an
outstanding picture stability. The P.93 is no
exception, The factory assure a lateral and vertical
waving far lower than 0.15%. The projector is

ugj

made of solid steel and it has a sealed oil
lubricating system. The filmgate iz air- and
watercooled. The projector can work with any
long-playing device and the P.93 handles Xenon
up to 6000 watts. The P.93 czn also be fited with
lens turrer. The factory assures they are always in
position to supply spare parts for older 70mm
models like the P.70 and the FAVORIT 70.
Please note the FAVORIT 70 was sold ds a Zeiss
gr%ector but it really was an off-the-shelf Prevogt

Officine  Prevost, Via Fermi 8, 20019 Settimo
Milanese  Milano, taly. Phone: 02 32 87 660,
02 32 88 045.  Fax: 02 33 50 21 50. Officine
Prevost SpA, Via Desenzans 2, 20146 Milano,
ltaly. Phone: 07 40 43 283,
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Drawing of the 70mm Kinaton DP75 projector wath key dmensiony
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At Jeast three 70mm projectors are made in
America. The Suplex 35/70 1s litile known in
Europe but widely used in the Stawes. This firm
has made 70mm projectors since 1930, A number
of Los Angeles cinemas are equipped with this
projector since Los Angeles is the *70mm capital
of the world”. The Simplex 35/70 is watercooled
and has a quick-dismount gate and trap for speedy
format conversion. It can be mounted on a
console or standard pedestal. The 70mm sound
reproducer is mounted on a penthouse and
equipped with a Teccon soundhead for crisp and
clear sound. The projector is easy 1o thread and

produces a rock-steady picture. It is available in -

all voltages and [requencies. It takes Xenon lamps
up 1o 7000 watts and is manufactured by Strong
Internadonal in Omaha, Nebraska, who azlso
produce another projector called the Ballanyne
PRO-35/70. 1 have only seen one of these
projectors in Denmark. Format conversion,
according to the brochure, takes 30 minutes or
less. A 35mm version was once installed in a
downtown Copenhagen theatre. According 10 the
projectionist the first show took about 10 minutes
longer than anticipated since it needed a really
good warm-up first. Like the Simplex the Ballan-
tvne is available with Teccon soundheads.

Strong International Inc., 4350 McKinley Street,
Omaha, Nebraska 68112 USA. Phone: 402/
453 4444, Fax: 402/453 7238.

The third 70mm projector manufacturer in the
States is Opuical Radiation Corporation (ORC)
with their Century F7 70/35mm. The Centurys are
well proven and has been made in numerous
special versions for Vistavision, Cinemascope 53,
Cinerama, 10-perf 70mm and Showscan. This
70mm projector has an outstanding picture steadi-
ness thanks to a curved gate, studio guides and
heavy duty precision intermittent. There are no
oil baths, all bearings are greased and sealed for
life. This 70mm projector is available with 7000
wartts Xenon and therefore suitable for perform-
ance in very large houses. The Century projectors
are available for 50 Heriz application with
220-240 volts.

Optical Radiation Corporation, 1300 Optical Dﬁ’ve,
Azusa, Califorma 91702, USA. Phone:
818 969 3344. Fax: 818 969 3681.

The last 70mm projector in this article comes
from India. According to the brochure “Monee
are the people who know projectors best”. It is as
simple as that. The Monee factory in Bangalore
produces 35 and 70mm projectors which look
very much like Century projectors. The Monee
70/35mm  Aute Turrer Model MAH-AT is an
Indian-made 70mm projector. It is also very litile
known in Europe, but it is known that Monee
projectors have proved themselves over the vears
for their accuracy and reliability. All bearings are
maintenance free and greased sealed for life and
these projectors are very easy lo thread. The
Monee projector accommodates lenses up to 4
inches in diameter and 1t is claimed that spare
parts for these projectors are very cheap.

Monee & Company Pet Lid, 14143 Tomkur Road,
Yeshwmupur, Bungalore 360 022, India. Phone:
91 812 769 89 Fax: 91 81233 23 51.

Drawing of the Cinemeccanica 35/70mm Victoria 8 projector head.

WAGNETIC.70/35mmFILM OPTICAL. 35S mmFILM
i

Fila 70135 mm

Drawing of the 70/25mrm Prevost P 93 projector head, showing threading
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IMAX™ at home ?

If vou can't afford a IMAX™ projector in
your own house, you can always get your
ov/n laser-disc player. Not so long ago
Lumivision intoduced "BLUE PLANET®" and
"THE DREAM IS ALIVE®" on laser-disc. For
IMAX? fans, this is sort of a disappoint-
ment. The quality of the disc is absolutely
perfect, the sound is great and the picture
quality is good as well. But.... you can take
a television set as large as you want, and
you never come close to the sharpness and

IMAX™ the music

We now have IMAX™ the laser-disc and the
compact-disc. The music of an IMAX®™ film
is always impressive. If you [ike filmmusic,
than you're going to like this very well
recorded disc. The music was composed,
arranged and produced by Micky Erbe and
Maribeth Solomon. The label and number
are CINEDISC CDC 1010

Fir Suidema
Zaandam, the Netherlands.

the spectacular sound of a real IMAX®
theatre. These discs are just for fun and
they are about $ 35.00 each. Each disc
runs 40 minutes, and both discs are active
play discs (CAV) so you can freeze the
frames.

REPORT FROM AUSTRALIA

The current situation with 70mm in Australia is a Ilittle
disappointing though there have been a few bright moments in the
last couple of years.

The main area of disappointment has been the multiplex boom
that started in Australia five years ago and has almost reached
screen saturation now. During this period some two hunderd new
screens have been added to the Australian circuit and not one of
these has been equipped for 70mm presentations. Cinemas in the
city centre of major Australian cities are equipped for 70mm but
these presentations until recently have been rare.

On June- 5th 1992, Far and Away in super 70mm opened
nationally with six 70mm prints, the largest quota of 70mm prints
since Aliens in 1986. Other releases this year in smaller quotas
have been Beauty & the Beast, Howard's End, The Last Boy Scout,
Hook and Apocalypse Now in re—issue.

Thanks to the efforts of two independent cinemas, the
Cremorne in Sydney and the Astor St. Kilda in Melbourne, several
classic 70mm presentations have also been screened. Ben Hur, 2001
A Space Odessey and Spartacus had special limited engagements at
these cinemas. The restored 70mm version of Lawrence of Arabia.
screened nationally through a major Australian cinema chain in
1989.

One hopes that the recent increase in 70mm screenings will
continue to the point that demand will see the conversion of some
of the suburban multiplex screens to 70mm capability.

Thomas Hauerslev (from Copenhagen) & I have corresponded on a
number of occasions in the past couple of years. I have a couple
of DP70's that I own so this is a good starting point for our
mutual interest.

I have no objection to you publishing my name & adress
should you use this article in an upcoming newsletter. It is a
pity that Spartacus was not a succes 1in Holland, it did
reasonably business in Australia as did Ben Hur.

Best Wishes from Australia

Brian Walters

6 Dobbs Street

Holland Park 4121

Brisbane QID
Australia
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dI10WScan 1o buia own
sites for simulator pix

By MATT ROTHMAN

HOLLYWO0OD Anxious to move
beyond the amusement park turn-
stiles and go out on its own,
Showsean Corp. plans to open its
own theaters around the coun-
try.

Aceording to Roy Aaron, Show-
scan’s CEQ, the Culver City com-
pany will try in the next year to
roll out as many as five theaters
featuring its simulator ride tech-
nology. The simulator features
seats that pivot and sway in re-
action to a T0m film specially
shot for the experience,

The company is looking to work
in partnership with developers
but Showscan will build and op-

1
/
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=~ phil Kroll, who received an Emmy and a
Monitor award for his work on the Steady Film sys-
tem has come up with the first system for direct
large format film-to-tape transfer. Manufacture
by his new company, Otti International which is
based in Northern Italy, his system can be retrofit-
ted to a Rank Cintel MKIII (again!) including the

+

erate the sites, The typical audi-
torium will run 2,500 to 38,500
square feet, for 50 seats, and will
cost $2 million.

At the right locations, Aaron
insists, the theater can be profit-
able within a year,

“The opening weekend in Bue-
nos Aires, we had a 45-seat simu-
lator in a shopping mall and they
did over 3,500 people at $5 a
ticket,” he said. “And they haven't
even begun to advertise.”

“These simulators can bring a
lot of excitement and visitors to
developments,” agrees John
Robinette, a principal with Eco-
nomic Resources Associates, a
theme park consultant. “In a shop-
ping mall, anchor stores get cheap
lease rents, but they bring in
people who visit the smaller
stores who pay higher leases.
These simulators can work very
well in these centers.”

The idea of opening theaters
was part of Showscan’s strategy
when it went public last sum-
mer, raising $8.25 million. But
the recession delayed plans and
only now, with an increase in
orders, does Aaron feel ready to
leap.

The key, he says, was a recent
$2 million deal to provide a simu-
lator for MCA’s Universal City

Walk.

“They asked us to develop the
identity and to help promote it,”
says Aaron. “The name Show-
scan will be prominent in the
marquee and will be the impetus
for getting wider recognition.”

Aaron is drawing heavily on
his experience with Plitt Thea-
ters. When Showscan was creat-
ed in 1984 by Douglas Trumbull,
he drew the interest of Henry
Plitt and Aaron, Plitt Theaters
president. When Plitt was ac-
quired by Cineplex Odeon in 1985,
Henry Plitt held onto Showscan.

Now, Aaron has recruited Ira
Mitchell, who was VP for Plitt’s
real estate division, to look after
locations. Mitchell had gone to
Cineplex and was recently in- .

_volved in that company’s sell-off

of theaters. The move frees Ed
Plitt to run the the new theaters.

Aaron hinted that he has ac-
cess to private funds to fuel the
theater developments.

According to Steve Hill, an
analyst with Sutro & Co., Show-
scan could be able to tap some of
its Japanese customers as inves-
tors. It can count Mitsubishi
Heavy Industries as one deep-
pocketed client, as well as Imag-
ine Films Entertainment, Show-
scan’s distributor in Japan.

HD version, and the URSA. The machines so converted are not restricted
to large format use, the 16 and 35mm capacity is retained without any impair-
ment in function. Gate or format changeover is as simple and quick as the
normal 16/35 change. The colour grading and other facilities and features
of the telecines are retained for all formats. 7

Special digjtal counting electronics are added for the synchronisa-
tion of Sep Mag tracks to the transport for all perforation formats: 65/70
5 perf; 65/70 Super 70 8 perf; the Military/NASA 10 perf; and currently
a system to cater for the 35mm 8 perf VistaVision and the Imax 65/70 15
perf is under development. '

At the heart of the systemis aunique complement of high grade pur-
pose designed optics. In the complete upgrade kit supplied is 2 new cap-
stan and a complete set of rollers. :

The film business is noted for idiosyncratic practices and Phil's
product has already coped with film shot at 30fps and a sound track at 24{ps
with the microprocessor-based mixed framerate facility which forms part
of the package. The mixed frame unit also caters for the high speed ShowScan
65mm, where the action runs at 60fps and the sound at 24 or 30!

Apart from the cost savings direct transfer can mean to movie
producers, elimination of reductions, ability to see rushes as soon asnega-
tive is processed and direct on-line/off-line editing are obvious, it is likely
to cause a stir in HDTV circles.

70mm has four times the area of normal 35mm and recent tests in
London showed that the reduced grain-to-picture ratio produced remark-
ably clear picturcs which could prove ideal for HDTV transfers. Crest
National Video Tape in Hollywood were the first to install the system and
have mastered some important 65mm films such as 2001 A Space Odyssey
onto D-1.
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